FILM 


QUARTERLY 


Against “The System of the Suture.” 29:1:45 
Akenfield. 29:1:43 
Alea, Tomas Guiterrez. 29:2:45 
Altman, Robert. 29:2:13 
Amarcord. 29:1:50 
Altica. 29:1:39 
Atwell, Lee. Le Cousin Jules. 29:2:57 
Bachmann, Gideon. Confessions of a Festival Goer. 
29:4:14 
. Conversation Piece. 29:2:55 
. Films Are Animal Events: Bertolucci Talks 
About His New Film, /900. 29:1:11 
. Pasolini on de Sade. 29:2:39 
Baillie, Bruce. 29:3:14,22 
Barr, William R. Brakhage: Artistic Development in 
Two Childbirth Films. 29:3:30 
Bartholomew, David. Night Moves. 29:2:52 
Baskin, Richard (interview). 29:2:19 
Bed, The. 29:4:8 
Benechetti, Dominique. 29:2:57 
Bertolucci, Bernardo (interview). 29:1:11 : 
Biskind, Peter. The Politics of Power in On the 
Waterfront. 29:1:25 
Black Caesar. 29:1:6 
Black Dreams. 29:1:2 
Bonnie Consolo. 29:2:60 
Born to Kill. 29:1:20 
Brakhage, Stan. 29:3:30 
Broughton, James. 29:4:2 
Brother, Can You Spare a Dime? 29:1:43 
Browne, Nick. The Spectator-in-the-Text: The Rhetoric 
of Stagecoach. 29:2:26 
Burton, Julianne. The Promised Land. 29:1:57 
Byrne, Connie, and William O. Lopez. Nashville. 29:2:13 
Callenbach, Ernest. Crossroads. 29:4:57 
. Television “Versions.” 29:2:1 
—__.. Two Films by Barry Spinello. 29:2:60 
Cassavetes, John. 29:2:4 
Castro Street: The Sensibility of Style. 29:3:14 
Celebration: Four Films by James Broughton. 29:4:2 
Chambers, Jack. 29:4:54 
“Classical“ film style, in Stagecoach. 29:2:26 
Cockfighter. 29:1:20 
Cohen, Robert. A Page of Madness. 29:4:47 
Collins, Vincent. 29:3:40 
Commercials, television. 29:2:1 
Confessions of a Festival Goer. 29:4:14 
Conner, Bruce. 29:4:57 
Conrad, Randall. Diane. 29:4:58 
Conversation Piece. 29:2:55 
Coursen, David, John Ford: Assessing the Reassess- 
ment. 29:3:58 
Cousin Jules, Le. 29:2:57 
Crossroads. 29:4:57 . 
Cuban Cinema: Tomas Guiterrez Alea. 29:2:45 


INDEX TO VOLUME XXIX 


Titles of films and books reviewed appear in italics. First refer- 
ence number indicates volume number; second indicates issue 
number; third indicates page. Major topics are also indexed. 


Cuban Fight Against the Demons, The. 29:2:50 

Cubist Cinema, The. 29:4:27 e 

Dayan, David. 29:1:45 

Death of a Bureaucrat. 29:2:48 

Degener, David. Director Under the Influence. 29:2:4 

ee Michael. Rebuttal to reply by D. Coursen. 
3:60 


. Taxi Driver. 29:4:37 

de Sade, and 120 Days of Sodom. 29:2:39 

Diane. 29:4:58 

Director Under the Influence. 29:2:4 

Dreamwood. 29:4:10 

Early Griffith: A Wider View. 29:3:2 

Education of Sonny Carson, The. 29:1:9 

Euphoria. 29:3:40 

F for Fake. 29:4:42 

Feldman, Seth. The Hart of London. 29:4:54 

Film About Sharon, A. 29:2:60 

a — Another Last Round-Up at the FQ Corral. 
24:25 

Film festivals. 29:4:14 

Film theory. 29:2:2 

Films Are Animal Events (Bertolucci interview). 29:1:11 

ieee Lucy. Castro Street: The Sensibility of Style. 
23:14 


Ford, John. 29:3:58 
From Cockfighter to Born to Kill. 29:1:20 
From Militant Cinema to Neorealism: The Example of 
Pueblo Chico. 29:4:17 
General Idi Imin Dada. 29:1:40 
Griffith, D. W. 29:3:2 
Hart of London, The. 29:4:54 
Hirsch, Foster. Amarcord. 29:1:50 
Histoire d’Adele H., L’. 29:3:43 
Hit Man. 29:1:6 
Hyman, Timothy. Solaris. 29:3:54 
Introduction to the Enemy. 29:1:42 
Italy: Year One. 29:1:42 
John Ford: Assessing the Reassessment. 29:3:58 
John Ford. 29:4:29 
Johnson, William. Early Griffith: A Wider View. 29:3:2 
. F for Fake. 29:4:42 
Key. a Part-Time Work of a Domestic Slave. 
21:5 
. Reply to L. Poague. 29:4:63 
Kazan, Elia. 29:1:25 
Keel, Erich. From Militant Cinema to Neorealism: The 
Example of Pueblo Chico. 29:4:17 
<< Margot. Cuban Cinema: Tomas Guiterrez Alea. 
22:45 
Kinugasa, Teinosuke. 29:4:47 
Klein, Gillian Parker. L’Histoire d’Adele H. 29:3:43 
Kluge, Alexander. 29:1:52 
Kovacs, Steven. Kuleshov's Aesthetics. 29:3:34 
Kuleshov's Aesthetics. 29:3:34 


. 
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Last Grave at Dimbaza. 29:1:41 

Latin American Cinema: Film and History. 29:4:26 

Littin, Miguel. 29:1:57 

Lopez, William O., and Connie Byrne. Nashville. 29:2:13 

Makavejev, Dusan. 29:4:53 

Memories of Underdevelopment. 29:2:45 

Mother's Day. 29:4:4 

Movie-Made America. 29:4:25 

Mythology, of black films. 29:1:2 

Nashville (An Interview “Documentary”). 29:2:13 

Neorealism. 29:4:17 

New Documentaries at Filmex. 29:1:38 

Night Moves. 29:2:52 

1900. 29:1:11 

Non-narrative forms. 29:3:15 

On screwball Comedy and Mrs. Noah. 29:4:62 

On the Waterfront. 29:1:25 

Page of Madness, A. 29:4:47 

Part-Time Work of a Domestic Slave. 29:1:52 

Pasolini on de Sade. 29:2:39 

Peasants of the Second Fortress, The. 29:1:62 

Penn, Arthur. 29:2:52 

Phillips, Marcus. Riefenstahl’s “Harassment.” 29:3:62 

Pleasure Garden, The. 29:4:6 

Poague, Lee vs. Kay, Karyn, 29:4:62 

Politics of Power in On the Waterfront, The. 29:1:25 

Porter, Carolyn, and Paul Thomas. Swept Away. 
29:3:49 

Promised Land, The. 29:1:57 

Pueblo Chico. 29:4:17 

Reveaux, Anthony. Euphoria. 29:3:40 

. Cubist Cinema, The. 29:4:27 

Riefenstahl’s “Harrassment.” 29:3:62 

Rothman, William. Against “The System of the Suture.” 
29:1:45 

Salo, or the 120 Days of Sodom. 29:2:39 

Scorsese, Martin. 29:4:37 

Screwball comedy. 29:1:55, 29:4:62 

Sheehy, Terry. Celebration: Four Films by James 

Broughton. 29:4:2 


Solaris. 29:3:54 
Spectator-in-the-Text, The: The Rhetoric of Stagecoach. 
29:2:26 


Stagecoach, analysis of scene from. 29:2:26 

Stoil, Michael Jon. A Village Production of Hamlet. 
29:4:51 

Structure of Lyric, The: Baillie’s To Parsifal. 29:3:22 

Superfly. 29:1:4 

Sweet Sweetback’s Baadass Song. 29:1:7 

Swept Away... . 29:3:49 

“System of the Suture,” The. 29:1:45 

Tarkovsky, Andrei. 29:3:54 

Taxi Driver. 29:4:37 

Television “Versions.” 29:2:1 

Tewksbury, Joan (interview). 29:2:18 

Thomas, Paul, and Carolyn Porter. Swept Away... . 
29:3:49 

Truffaut, Francois. 29:3:43 

Tuchman, Mitch. New Documentaries at Filmex. 29: 1:38 

Two Films by Barry Spinello. 29:2:60 


Ukamau group. 29:4:17 

Van Peebles, Melvin. 29:1:3 

Village Production of Hamlet, A. 29:5:51 
Visconti, Luchino. 29:2:55 

Visionary Film. 29:!:1 

Viva Zapata! 29:1:27 

Vocation, The. 29:1:40 


Wander, Brandon. Black Dreams. 29:1:2 

Weiner, Bernard. The Peasants of the Second Fortress. 
29: 1:62 

Welles, Orson. 29:4:42 

Wertmiiller, Lina. 29:3:49 

Wild and the Brave, The. 29:1:41 

Willeford, Charles. From Cockfighter to Born to Kill. 
29:1:20 

Williams, Alan. The Structure of Lyric: Baillie’s To 
Parsifal. 29:3:22 

Woman Under the Influence, A. 29:2:4 


3 
; 


CURRENT PERIODICAL SERIES 


PUBLICATION NO: 301 


TITLE: y 
2x ) 

VOLUME: 3) ISSUES: -y 

DATE: Fall 1977 - Summer 1978 


NOTICE: This periodical may be copyrighted, in which case the contents remain 
the property of the copyright owner. The microfilm edition is reproduced by 
agreement with the publisher. Duplication or resale without permission is prohibited. 


University Microfilms International, Ann Arbor, Mich. 
MICROFILMED — 1978 


= 


